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Orav BcparreUoULE TO TPAUUA LAG, QTOUIKA KAl TGUAAOYIKA, O£V BELATTEUOULIE QTTACC
Ia owWuaTa ag. APVoULEVOI(-¢-a) va dIaIewVIOOUUE TO TPQULA TTOU KAIPOVOLIIOOLIE,

LonBaue va Bparmevrel 0 kKOOUOG.

(Resmaa Menakem, 2017: 83. My Grandmother’s Hands: Racialized Trauma and
the Pathway to Mending Our Hearts and Bodies. [United States]: Central Recovery

Press, LLC.)

H KaAAtexviky mopeupBoon Sites of
Repair, Ttaipvel w¢ ava@opd 1o AyoApa
TN EAcLBepiag — 1o oT10i0 aTT0060NKE
ME TN MopPEr TN Bedg ABNVAC, Kal
@IAOTEXVNONKE aTId TO YAUTITN, TTOINTH,
(wypa@o Kal KaBnyntr YAUTITIKAG TNG
>X0AQ¢ KaAwv Texvwv otnv Abrva,
Owud OWPOTIOLAO, ETTEITA ATIO 10EA
TOL CLYYPAEED KAl oTPATNYOUL lwdavvn
HAIGK.

To yAutttd, Oogoug 17 J. @OpOLCE
OPXOIKA TIEPIKEPOAAQIO KOl KPOTOVOE
Mia aoTtida kal Eva d0pu oTa XEPIa
TOu. TOTIOBETNUEVN OE  KAIMOKWTO
BaBpo, n @yovpa tn¢ Bedg ABNVAC
NTovV OTPOUPEVN TIPOCG TA JUTIKA TNC
TIOANC TWV Xaviwv.

Ma mavw amd TPIavVIa XPovia, TO
ayoApo  TnNg EAeuBepiag  déotole
otou¢ Tagoug Twv BeviéAwv, aro
T0 1937 pEXPI TNV AdIELKPIVIOTN
KOTaoTpo@n tou 10 1970 KAtw atod
€va KAIPO YEVIKNC olyxuong, Eviovng
OLOOPECKEIOG KOl ATIOQOKIUOTIAC.

ZHUEPQ, TO BPAVOUATA TOUL, WE LAIKA
TEKUNPIO TIOL AVTIOTEKOVTOI OTN A6,
KEIToVTal dIAoTIOPTa OTNV  TIEPIOXN.
AvAueca ota BpadopaTa IOV £XOULV
olaowBei, &exwpidovv TUAPOTA TOU
KOPUOU HE TIC QOAPUEVEC TITUXEC
TN¢ €00nTag, Ta TIOdI0 KABWC Kal TO
TIPOCWTIO TOU.

OTIW KOl TO «GNUASIN» TIOL APAVEI aVEETNAQ
€va OLOAPEDTO YEYOVOC, £TOI KAl TA VN UEia,
AEITOLPYyoLV oc €va  OelTEPO  dlafacpua
w¢ ToT1IO0I ETIOVAWONC, CLUPIAIWONG YE
T0 TIOPEABOV KOl avaouykpotnone. Ta
KOMMATIO TOU OyAAUATOC TIOU UTTOPED TIAEOV
KOVEIC va EVTOTTIOEI GTNV €i0000 TOL TIAPKOU,
OVOKOAOUV 0T MVAPN TOU ETUOKETITN TO
TPAYIKO OUTO CLUPBAV Kal pPog VTIEVBLICOLY
OTl TO OTOMIKA KOl EPOVWUEVA «TPOUUOTO
W¢ aTIOPPOIa EVOC dUOAPECTOU YEYOVOTOC
OtV OTIOTEAOLV Kal dgv Ba  ETIPETE va
OTIOTEAOUV HOVO OTOMIKI) €LBLVN, OAAG Kl
TIEdI0 CUANOYIKAC €PELVAC KO PEPIUVAC VIO
TNV ETTOVAWGT Kal «ETIOVOPOWAT» TOUC.

Eivai  @oavepd, OTl N «pWyur» TIOU
XAPAOOETOI GTOV KOIVWVIKO I0TO, JE POVTO TO
KAIMOKOUUEVO OUYXPOVO KUPO KOIVWVIKWVY,
OIKOVOMIKWV, TIEPIBOAAOVTIKWV KOl TIOAITIKGWV
OVATOPAEEWY Kal TO OUVOKOAOLBO GCOK
TIOU OUVOOEVEI TIC TOXVTOTO EEEAICCOUEVEC
KOIVWVIKEC KOl OOMIKEC OAAAYEC, OTIOTEAEI
artd v ¢ €va ONUAVTIKO YEYOVOC,
TOTIOBETWVTOC TO Piwyda TOL  OTOUIKOU
TPAVPOTOC O CUAANOYIKO ETTITIEDO.

YTIO TO TIPIOA QUTO, NEVVOION TNC <ETTIOKELIC»
KOl «ETTIOVAWONG» WC MIA QUOIKH OAAG KOl
OULMBOAIKN TIPAEN, CLVOEEL TO GILAO TEKUNPIO
ME TO LAIKO, TO Bpoloua Pe TO TPALUA, TO
WUXOAOYIKO PE TO OWHOTIKO, KOl TO OTOMIKO UE
TO GLAAOYIKO TPAVA.
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AvtAwvtog — éuTveuon  arod T
Bpavopata ToL ayaAPaToC TNG BedC
ABnvaC¢ ¢ onuoaivopeva  TOTIOU
MVAUNG Kal ANBNC, TPEIC KOAMTEXVIOEC
KANBNKav va avtormokplBouy Kal va
ONMIoOLPYNCOLY NXNTIKA E€pya TIOU
Ba TtapoucIaoTolV OTO TIAGICIO TNG
OpaanC ylo TIPWTN QOopd.

MayvnTo@wVNUEVEG  NXOYPUPNOEIG
mediov  avapiyvlovtal  apPPOVIKA
ME MOUCIKEC GULVBEael, TaVOEIC,
OTIOOTIOOUATIKEG APNYNOEIC OTOUIKWV
KOl  OUAAOYIKWV  TPOUPOTWVY Kl
NXOYPAPNPEVO LAIKO, UETATPETIOVTAC
T0 TOTIO yUpw aTo ta Bpavcuata
TOL ayaApotog TnG EAeuvBepiag o€

i TR
ArLETh

TIOAIUYNOTO GUUPWVIWV.

AAeEavdpa ETtifeTn

adnva 2.0

2022

Aldpkela:21’ 58”
Evyevikng
TIpaXwpnaon mgq
KOAAMITEXVIOOG

Nour Sokhon

Louder than words
2022

Alapkela:20’ 48”
Evyeviki
TIpaXwWPNon g
KOAAMITEXVIOOG

EvayyeAia Xpnotdkou

Mepipévo

2022

Aldpkelo:10’ 04”
Evyeviki
TIpaXwWPNon g
KOAAITEXVIO NG

TA EPTA

210 épyo abnva 2.0, n AAe€avdpa ETTiBetn TiEpIypd@el TNV KaBnuepivotntd
NG O€ Wi TTOAN TTOL OAOEVA KOl TNV Tviyel, TV ABrva. Zwvtag o€ €va
OlOPKEC KAIPO  avepyiag, OVTIUETOVOOTEUTIKAG PNTOPIKNG, OEEIOTIKWY
KOl POTOICTIKWV ETIOECEWV, AVEEEAEYKTNG OIOTUVOUIKNG Biag, akpifelag,
KOIVWVIKOU OTTOKAEICHOU KOl KATATIATNONG ONUOGIoU XWPOU, TIWE MTTOPE
N TIPOCWTIIKN AVAYKN HIOC OVIOTNTOG VO BPEl XWPO VO OKOUCTEL Kal va
METOUCIWOEI 0 GUANOYIKO TIONITIKO aitnua; MEoa OTIO NXOYyPOQHOEIC
TIediov, CUVOECEIC KOl AOYO, N KOANTEXVIC O@nyeiTal TNV aywvia Tou va
Cei¢ atnv EANGdQ Tou oruepa KATW aTtO TO TIETIAO TOU TIPOYPAPMATOC
«EMGda 2.0%.

Maipvoviog wg a@opun TIC €KPREEIC OTO Aiavl ¢ Bnputol 1oL
TIPOKAAECQV EKTETAPEVEC KOTOOTPOPEC GE OAOKANPEC OUVOIKIEC TNC
TIPWTELOVCOC Tou AIBAvou Kal oToixloav TN (W] Ot EKATOVTADEC
avBpwtioug, N Nour Sokhon GUAAEYEl OVWVUUEG I0TOPIEC AVOPWTTIWY
OTIO OAO TOV KOOMO TIOU O@NyoUVTOl PEGO OATIO PUVNTIKA pnvOpaTa
o010 Whatsapp TI¢ OIKEC TOUC TPOUUOATIKEG EUTIEIPIEC. ATIOOTIACUOTO
TWV I0TOPIWV OUTWV TIAPOLCIAJOVTaAL YIa TIPWTN @OPA OTO TTAGICIO TN

dpaaonc.

To dyoAua ¢ Bedg ABNVAC, Ta EPEITTION TOL OTTOIOL KEITOVTaI JIACTIOPTA
010 €00@0¢, aITtia TIOAM®WV XPOVWV KOIVWVIKNG OVOAYNaioag Kol
adlagopiag, agnyeiton v TIEPITIETEIG ToL. H 10TOpia TOL KOLBOAAEL
OUMOYIKO TIEVBOC, QEPEl Bapl TIOAITIKO TIPOCNMO, OVOWUVICEIC OTIO
OUYKEVTIPWGEIG KOl SIOONAWUCEIC, VIKEG KOl NTTEC, WOTOCO Pag Bupilel ot
TiToTO Ogv EPXETal afiooTa, aAAA €ival TIAVTO OTIOTEAEGHUO GUAAOYIKAG
TIPOCTIABEING AVOPWTILV TIOU KATAPEPAV KOl KATAPEPVOUV VO dIAVOIEOUV
PWYMEG KOl VO PTIOPECOLV, PJECA OTIO AUTEC, VO JIEKOIKAOOLV dnuoacia
0paTOTNTA Kal KOIVWVIKA oAAayn. Mati 0Aol, OAEC, OAa €ipaaTe avaykaiol
Kal, JGAIoTa, avaykaio podi.



BIOIN'PADIKA

H AAe€avdpa EmiBetn el kal ypagel
Ttoinon otnv ABrva Ta TeEAELTaia 7 Xpovia.
Eivai pédo¢ tou The Bad Poetry Social Club,
plag opadag vTtevBOuvNC yio TNV dlaoTIoPd
TNC KOKNC Toinong o€ OladpacTIiKO Kal
TIOPOOTOTIKO €TTTIEDO. 'EXEl €TUINEANOEL KO
OULMMETAOXEl o€ TIANBwpa poetry perfor-
mances, 10c0 otnv EAAGda 6c0o Kol oTo
€EWTEPIKO. ZKOTIOC TNC €ival 0 cuVOLATHOC
NG TI0INONC YE AAANEC HOPPEC dnuovpyiacg
OTtw¢ 10 video art, 1T0 podcast, Tnv
oKnvoypagia kol Tov 80pufo.

H EvayyeAio XpnotdKov, LE TIOAVAPIBUEC
Tieplodeieq oto e&wteplkO (ApepIKA, Aaia,
AuvotpoAia, Evpwtn, Pwaoia, MEeEIKO)
Kol pe éva portfolio 10U ekteivetal o€
OlA@POPETIKOVE XWPOUC TWV EIKACTIKWVY KOl
TIOPOOTOTIKWY TEXVWV, Eival KOAANTEXVIOQ
Touv el Kal egpyadetal YETagy BepoAivou
Kol Kpnmng. Ta teAevtaio Xpovia  €xEl
OTIOTEAECEl Mia ATIO TIC QPEOCKIEC QPUVEC
OTO XWPO TNE TIEIPAPOTIKAC Kal oAVt TToTt
MOUOIKNG PE TO YPeudwvupo Abyss X, He
KUKAOQOPIEC OTIC BIEBVWC OVAYVWPICHEVEC
olokoypa@ikeg Halcyon Veil, Danse Noire
kKal Infinite Machine. Q¢ Abyss X é€xel
Ttapouaclacel douvAeld ¢ oto Royal Festi-
val Hall oto Aovdivo, oto ICA touv Maidl,
otn Biennale Kivobpevng Eikévag otn
leveon, oto HAU2 tou BepoAivou, oto Tai
Kwun tou Xovyk Kovyk, oT1o B€atpo Mdavog
XatQidaki oto HpdkAsilo KpAtng, oto
deonar Kivnuatoypdegou g Favong,
ot0 @eoTIBAA viokiyaviep DOKUFEST
Tov Kooofou, oto Casa Encendida 1ng
Madpitng kabw¢ kol ota @eoTIBAA Avant
Art (Bapoopia kot BpétoAap), Next Sound
(KieBo) kai Les Urbaines (Awlavn), HETA&L
OAAWV.

H Nour Sokhon givai Aiavela KOANTEXVNG
Kol el petaL EANGdAC, BepoAivou Kal
Bnputov. H dnuiovpyikr NG TIPAKTIKA

ETUKEVTPWVETOQI otn dlepevvnon
OlOPOPETIKWY  PEBOOWV  KOAAITEXVIKNG
€peuvac, eotialovtac o€ apxeia

OLVEVTELEEWY, NXOYPOQNOEIC TIEdIOL Kal
NXOYPO@NUEVO ULAIKO Yyl TNV TIAPOYWYN
opyavwuEVwWY site-specific TtapepBacewy.
H €peuvd NG oTn ouvEXEla peTa@paleTal
o€ OLVBETEIC NXOL/UOVOIKAG, TIAPOCTACEIC,
OlOOPOCTIKEG EYKOTAOTAOEIC KOl Epya
KIVOUUEVNC EIKOVAC.

H Nour €xel ekBéoel ta €pya NG otn Bnputd, 10
NToupTtal, T0 AoVdivo, T MAaokwpn, to Mapiol, 1o
AuBoLpyo, TN Madpitn, N Zupixn, ThZEANOCIOKAI TNV
ABnva. ‘Exel emtiong ep@avioTel atn Ppavkeouptn,
T0 BepoAivo, T Bnputod, to NtoupTtdl, To MNapiat, 1o
MovtpeaA, Tn MeABolpvn, Tn Bépvn, T ZolvoTtovg,
NV ABriva Kai og dla@opa QECTIBAA Omwg 10 Al
Quoz Arts Festival (Ntouuttdi, HAE), 10 Other
Worlds Festival (MTIAGKTIOUA, HVvwuévo BaaiAelo),
10 Network Music Festival 2020 (online) kai 1o This
Is Not Lebanon (@pavkgoLptn, Meppavia). Eival
MEAOC OUO NXNTIKWV KOAEKTIBwv, g Tse Tse Fly
Middle East kai Tng Heya.

H Katepiva Mva@dkn sival aveaptntn ETTIPEANTPIA,
TIOPOYWYOC QECTIBAA Kal TIOAITIOTIKA dlaXEIpioTpIa.
Zel Kal epyaletal PETOED BepoAivou Kal Xaviwv.
2T0oV TOMED TNC olyXpovng TEXVNG, €XEl EPYOOTEI
W¢ OlOXEIpIoTPIO EPYwWV TEXVNCG OTN MTUEVAAE TOL
BepoAivou, w¢ Bonbog dlaxeipiong Epywv TEXVNCG
otnv documenta 14 otnv ABriva kai 10 KAceA, wg
BonBd¢ mapaywyng ot MrievéAe tng ABrvog
Kal €XEl OULVEPYOOTEI PE TIOMTIOTIKA KEVTIPA KOl
pouceia omw¢ 10 HAU Hebbel am Ufer kai 1o
Deutsches Technikmuseum ot0 BepoAivo. Q¢
TIOPAYWYOC QECTIRAA, £XEI OIELOVVEI ETTI OEIPA ETWV
v Evpowraikn Mopti m¢ Mouoikig¢ ota Xavid
KOl EXEl OUVEPYOOTEL PE QECTIBAA, PETAEL GAAWV,
10 Ars Electronica otnv Auaotpia, to Transmediale
Festival for Art and Digital Culture oto BepoAivo, 10
Heroines of Sound oto BepoAivo, 10 Impakt Fes-
tival otnv Outpéxtn, v Euvpwradikn MNopty tng
Moualkr¢ atnv ABrva, kai To p_public ota Xavid.
To 2020-2021, OUVETUUEANBNKE TO TIPOYPOUUA
TOU centrum, €vOC XwPOou oUlyXpPovng TEXVNE OTo
BepoAivo. To 2021 ouvidpuoe 10 Nature Loves
Courage, €va SIETEC boutique PoLOIKO PECTIBAA TTOL
AOpBAvel xwpa oTn Zovyla Xaviwv, Kabwg Kal To
TIPOYPAUMa @IAOEeviag KaAitexvwy Nature Loves
Courage Residency. Emiong, 10 2021 cupETEiXe
W¢ LTIOTPOYOC oTo TIPOYpappa Atelier for Arts and
Production Managers, pia TipwtofouvAia tng 2023
ELEVSIS kal twv The Festival Academy, Drosos
Foundation, Zoukak Theater Company kat ArtLink
Young Talents Festival. ATto 10 2020 £w¢ onpepa,
gpyacetal w¢ Zuvtoviotpla Mapaywyng EkBEoewv
otnv d1ebvr) MKO Tactical Technology Collective,
ylo TV Teplodevovoa ékBeon The Glass Room n
OTIOIO €XEI TIAPOLOIOCTEI AN OE TIEPICOOTEPEC ATIO
40 XWpPEC.
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SITES OF REPAIR

ALEXANDRA EPITHETI 22-26 OCTOBER
NOUR SOKHON 2022
EVANGELIA CHRISTAKOU

XANIA
2022

CURATED BY ANOIXTA
KATERINA GNAFAKI MANIA




“When we heal our own trauma, individually and collectively, we don’t just heal our
bodlies. By refusing to pass on the trauma we inherited, we help heal the world.”

(Resmaa Menakem, 2017: 83. My Grandmother’s Hands: Racialized Trauma and
the Pathway to Mending Our Hearts and Bodlies. [United States]: Central Recovery

Press, LLC.)

The artistic intervention Sites of Re-
pair, takes as its reference the stat-
ue of Liberty - which was rendered
in the form of the ancient Greek god-
dess Athena, and was designed by
the sculptor, poet, painter and profes-
sor of sculpture at the Athens School
of Fine Arts, Thomas Thomopoulos,
based on an idea by the writer and
general loannis lliakis.

The 17 meters high sculpture was
wearing an archaic helmet and hold-
ing a shield and a spear poised in her
hands. Placed on a stepped pedes-
tal, the figure of the goddess Athena
was facing west of the city of Chania.
For more than thirty years, the Statue
of Liberty loomed over the Venizelos
Tombs, from 1937 until its controver-
sial destruction in 1970 amidst a cli-
mate of growing public dissatisfaction
and unrest.

Today, its ruins, as tangible evidence
that resist oblivion, lie scattered at the
entrance to the park. Among the frag-
ments of the sculpture that survived,
parts of the torso with the worn folds
of the attire, legs and face stand out.

Like the “scars” left indelibly by an unpleas-
ant event, so can ruins, at second reading,
provide spaces for reflection and collective
action. In divided societies transitioning from
conflict and during times of massive collec-
tive loss, ruins are complex in that they can
also speak to a whole community’s unre-
solved trauma.

As historic sites that attest to past events,
ruins introduce the potential for new inter-
pretations of meaning, for self-growth upon
reflection, and therefore offer, in their con-
vergences, the possibility of transition, trans-
formation and repair, contributing to long
term individual and societal healing.
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Drawing inspiration from the ruins of
the statue of the goddess Athena the
installation Sites of Repair represents
a “sonic symphony”, in which field re-
cordings, and recorded material are
harmoniously juxtaposed with musical
compositions, pauses, fragmentary
narratives of individual and collective
traumas, transforming the landscape
around the ruins of the Statue of Lib-
erty into a palimpsest of symphonies.

Omnidirectional (360°) portable, wa-
terproof speakers are placed in the
park inviting the visitor to active listen-
ing and contributing to the initiation of
a public dialogue around the notion of
trauma, repair, restoration and heal-
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ing.

Alexandra Epitheti

athens 2.0

2022
Duration:21’ 58”
Courtesy of the
artist

Nour Sokhon

Louder than words
2022

Duration:20’ 48”
Courtesy of the
artist

Evangeglia Christakou

Wait

2022

Duration:10’ 04”
Courtesy of the artist

THE WORKS

In the work athens 2.0, Alexandra Epitheti describes her everyday life in
a city that is increasingly crushing her, Athens. Living in the shadow of
unemployment, anti-immigrant rhetoric, sexist and racist attacks, rampant
police violence, social exclusion and unprecedented shrinkage of public
space, how can the narrator take up space to be heard and eventually
transform her personal outcry into a collective political demand for justice
and collective action? Through field recordings, compositions and spoken
word, the artist chronicles her agony of living in Athens under the veil of
the Greek Recovery and Resilience Plan (RRP), “Greece 2.0".

Taking as a starting point the explosion in the port of Beirut that dis-
placed more than 300,000 residents, caused widespread destruction
and claimed the lives of hundreds of people, Nour Sokhon collects anon-
ymous stories of people from all over the world who recount their own
traumatic experiences through voice messages on Whatsapp. Excerpts
of these stories are presented for the first time as part of the project.

The statue of the goddess Athena, the ruins of which lie scattered on
the ground, being the cause of many years of social neglect and indiffer-
ence, narrates its own story. Its journey carries the weight of collective
grief, memories of protests and social unrest, victories and defeats, yet
it reminds us that healing and repair does not come easily, but is always
the result of people collectively joining forces so as to reclaim their right
to be visible and to be heard. Because we all matter and, more impor-
tantly, we fight better together.



BIOGRAPHIES

Alexandra Epitheti has been living and
writing poetry in Athens for the last 7 years.
She is a member of The Bad Poetry Social
Club, a group responsible for the dissemi-
nation of bad poetry on an interactive and
performative level. She has curated and
participated in a multitude of poetry perfor-
mances, both in Greece and internationally.
Her interest is to combine poetry with other
forms of art such as video art, podcast, set
design and noise.

Evangelia Christakou is the founder and
director of Nature Loves Courage. In re-
cent years she has established herself as
one of the current innovators in the under-
ground music scene with her cross genre
productions, versatile song writing and
eclectic taste and curation. As a former
professional dancer and a coder with a de-
gree in Computer Science and a Masters
in Performance Arts, she has a sharp ap-
proach towards bridging the digital with the
organic. As a multi-disciplinary artist with
countless commissioned cross medium
performances spanning live music, perfor-
mance, dance and video, she has had the
opportunity to present her work internation-
ally at a number of festivals, art and music
spaces including Gaite Lyrique, ICA Miami,
Miami Art Basel, Meltdown Festival (Royal
Festival Hall, Purcell Room), She Makes
Noise Festival (La Casa Encedida), Gent
Film Festival, Biennale of Moving Image
(Geneva), Athens Festival (Small Epidau-
rus Theatre), 3hd Festival (Hau 2, Berlin),
Tai Kwun (Hong Kong) and more.

Nour Sokhon is a Lebanese artist living be-
tween Berlin and Beirut. Her creative prac-
tice focuses on exploring different methods
of artistic research, focusing on interview
archives, field recordings and audio re-
cordings to produce organised site-specific
interventions. Her research is then translat-
ed into sound/music compositions, perfor-
mances, interactive installations and mov-
ing image works.

In 2014, she obtained an undergraduate
degree at the School of Fine Arts at the
American University of Dubai and in 2017
she completed a large-scale documentary
project entitled “People on Sound” as part of

her Master’s degree in Sound for the Moving Image
at the Glasgow School of Art in the UK. In 2019,
she received the Emerging Artist Award from the
Sursock Museum in Lebanon for a moving image
project entitled ‘Revisiting: Hold Your Breath’ and in
2020 she completed the Sound Art 2020 Fellowship
awarded by the University of Fine Arts in Braun-
schweig, Germany. Nour has exhibited her work in
Beirut, Dubai, London, Glasgow, Paris, Hamburg,
Madrid, Zurich, Sellacia and Athens. She has also
performed in Frankfurt, Berlin, Beirut, Dubai, Paris,
Montreal, Melbourne, Bern, Southeast Asia, Athens
and at various festivals such as Al Quoz Arts Festi-
val (Dubai, UAE), Other Worlds Festival (Blackpool,
UK), Network Music Festival 2020 (online) and
This Is Not Lebanon (Frankfurt, Germany). She is a
member of two sound collectives, Tse Tse Fly Mid-
dle East and Heya.

Katerina Gnafaki is an independent curator, festival
producer and cultural manager. She lives and works
between Berlin and Chania. In the field of contem-
porary art, she has worked as an Exhibition Regis-
trar at the Berlin Biennale, as an assistant Registrar
at documenta 14 in Athens and Kassel, as a pro-
duction assistant at the Athens Biennale and has
collaborated with cultural institutions and museums
such as HAU Hebbel am Ufer, and the Deutsches
Technikmuseum in Berlin. As a festival producer,
and independent curator, she has directed the Féte
de la Musique in Chania for several years and has
collaborated with festivals such as the Ars Elec-
tronica in Austria, Transmediale Festival for Art and
Digital Culture in Berlin, Heroines of Sound in Ber-
lin, Impakt Festival in Utrecht, the European Music
Festival in Athens, and p_public in Chania. In 2019-
2020 she was a consultant for JUMP, a European
educational and professional training programme
for the development of innovative business models
in the Music Industry. In 2020-2021, she co-curated
the programme of centrum, a contemporary project
space in Berlin. In 2021, she co-founded Nature
Loves Courage, an annual boutique music festi-
val and residency program taking place in Sougia,
Chania. In 2021, she participated as a fellow in the
Atelier for Arts and Production Managers, an initia-
tive of 2023 ELEVSIS and The Festival Academy,
Drosos Foundation, Zoukak Theater Company and
ArtLink Young Talents Festival. From 2020 to date,
she works as an Exhibition Coordinator at the in-
ternational NGO Tactical Technology Collective, for
the touring exhibition The Glass Room which has
already been presented in more than 40 countries
internationally.
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VENIZELOS TOMBS
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FREE ENTRANCE

ADMINISTRATION-PRODUCTION CO-PRODUCTION UNDER THE AEGIS OF
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